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PRESS RELEASE

Chicago, January 28, 2019:  Trinity Icons is hosting the premiere of a new cycle of paintings by Chicago artist Paddy 
Lyne called “Snow Was General”, based upon James Joyce’s short story “The Dead” in the Icon Studio of St. Gregory 
the Great, 5545 North Paulina Street, Chicago, IL, 60640 on Saturday, February 23, 2019 at 7:00 pm.

Lyne, a Chicago native and graduate of the University of Iowa with a BFA, has had several exhibitions 
throughout the Chicago area, including the North Park Art Walk and a one-artist show at the Center on 
Halsted. The cycle of six paintings reflect Lyne’s own Irish connection with Joyce’s novella but also branch 
out into universal themes of love, loss, permanence and ephemera.  The exhibition will premiere Lyne’s cycle 
of paintings in an evening that will also include correlating highlights from Joyce’s book, read by Kilkenny 
native Emmett Hogan. Irish harp music for the evening will be provided by Rev. Robert Hutmacher, OFM, a 
Franciscan friar based in Chicago who travels the world performing solo and group musical concerts. 

The Icon Studio is located on the 3rd floor of St. Gregory the Great Church, 5545 North Paulina Street 
(one block west of Ashland at Bryn Mawr) in Chicago’s Andersonville neighborhood. There is ample street 
parking and church lot parking accessed through the tunnel between the two schools on Bryn Mawr Avenue 
between Ashland and Paulina. This exhibition, which runs through March 16, is free. The Icon Studio is 
not handicap accessible.

“Snow Was General” will have one opening exhibition evening but private viewings are possible. For 
more information on this show please call Joseph Malham of Trinity Icons at 312-388-4566 or email at 
joe@trinityicons.com.
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Snow Was General
A Cycle of Paintings Based Upon James Joyce’s “The Dead”

By Paddy Lyne

An Exhibition Narrative

James Joyce’s “The Dead”, the last installment of his 1914 
collection “Dubliners” remains one of the most momentous 
and mystical novellas ever penned in the English language. 
Ostensibly about an annual Christmas dinner (hosted by 
two maiden aunts in turn of the century Dublin) in which 
the topics of music, art, literature, faith, politics and family 
traditions are bandied about, the story takes an unexpected 
existential turn at the end into the eternal questions of life 
itself. It is that unexpected turn that I am exploring with 
this cycle of paintings.

As an Irishman I can effortlessly, if not passionately, identify 
with the themes of faith, family traditions, the sacredness 
of the meal and especially politics as the colorful threads 
that are tightly interwoven into the fabric of my culture and 
heritage. However, it is Gabriel’s poetic, mystical musing 
to himself as he stares out the window at the silently falling 
snow in the dead of night, that forms the bedrock of this 
cycle of paintings much as it does Joyce’s story itself.  As Gabriel’s thoughts expand beyond the confines of his 
Dublin hotel room to the snowy fields, the graveyards and the mutinous waves of the Shannon, so did I want 
these paintings to expand beyond the confines of mere book illustrations into universal themes that we all 
ultimately come to confront in our lives. 

Some of the themes are the obvious ones; the tension between the permanent and the ephemeral, loving 
that which we can never have and longing for that which is irretrievably lost. Is there any meaning to our 
existence, is love stronger than suffering and death or are all four pointless, meaningless farces forced upon 
humanity by an impersonal, ever expanding universe? In the same vein, I touch upon the tension between 
sculptured monuments we build to and for ourselves and omnipresent nature always threatening corruption 
and destruction. 

This cycle of paintings has been a watershed and richly rewarding experience for me on a personal level. It is 
my hope that they can now be seen and enjoyed by a wider audience who will bring their own journeys and 
stories to the experience. 

Paddy Lyne
January 2019


